i} BAOU
F{ Education
A\ for All

4

S CHAITANYAS

ISSN : 2582 2802
A Refereed and Peer - Reviewed International e-Journal of Humanities and Social Sciences
by School of Humanities and Social Sciences
Dr. Babasaheb Ambedkar Open University, Ahmedabad

“To use or not to use: The question of form in Shakespearean plays in Gujarati”

Jay Jivani
Research Scholar, Bhakt Kavi Narsinh Mehta University, Junagadh
Dr. Anupam Ratan Shanker Nagar

Guide & Principal, Gurukul Mahila Arts & Commerce Mahila College, Porbandar

Abstract:

This paper attempts to read the prefaces of Shakespeare’s early translations in Gujarati. With the
close reading of the prefaces to these translations one comes across the debate of which form is
relevant while translating Shakespeare’s plays in Gujarati. Each translator was concerned to bring the
new kind of translation which resulted into a discovery of new form which led to the development of
Shakespearean translation literature in Gujarati literature during mid-20th century. Hence the paper
attempts to study the development of variety of use of form in Shakespearean translation literature in

Gujarati as well as the impact of these translations in development of Gujarati translation literature.
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Through the period from late 19th century to Mid-20th century, various Gujarati scholars have
debated about the use of form while translating Shakespeare in Gujarat whether should it be translated
in form of verse known as padhya or prose that is gadhya or should it use mix form of prose and
poetry which is known as gadhya-padhyatmak. The debate surrounds centrally at which form is closer

to the blank verse.
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In order to replace Shakespeare’s blank verse with a Gujarati equivalent, different Gujarati translators
have tried different approaches. Narbheshankar Pranjivan Dave has written his plays in the form of
prose. Hansa Mehta maintained it as a verse translation and employed a meter called Anushtup
chhanda to render Shakespeare’s plays into Gujarati. Krushnashankar Ambashankar Vyas has used
Gadhyapadhyatmak translation, a translation that is in both (similar to Prose Poetry) written in Prose

but can be recited in verse.

In preface to Hansa Mehta’s translation of Hamlet (1942) B.K. Thakor criticised N. P. Dave’s
translations of Shakespeare written before Hansa Mehta which were translated in the form of prose.
He goes to an extent by saying that we do not have translations of Shakespeare in Gujarati because it
is very much difficult to maintain the blank verse of Shakespeare in Gujarati. Throughout his preface,
Thakor celebrates Hansa Mehta’s translation of Shakespeare by stating it as a first proper translation
of Shakespearean play because she has attempted to translate it in verse and has used nirbandh

anustupchhanda, a Gujarati meter. B. K. Thakor in preface writes:

oy Uélul st Uidiedl Alsaaar Hi2 Hels(d 254fidzAlL 41251 sydl seid Geedd Her A9
ude 54l 69, 2 vl euauyR Alldl sidaie ARl AL oy Alg viH oS Add G2 oral Uik
Al2sell L Ale VUM BUIUAL D22U YAl DIURL U4dIMg 92l UALEL 5 [Aoted 3ud e924l
WASY €9, 6lals, VAL s UL 69, 2L 215 WAL 89, U, d (A4 HIOL UM SUEREL 2t WAL UBL
89, v sl Hidl HlH HlH asdl vl 21 (el 212910 HeltRAL 21422ud 21 el 224l 9ot
RIS 2ie ofl udzid ald 4 S 24 uHl qiadidl sal Hadl 44, dH du asadlsiz sraledl
ASYRHL dl AL (085 AAHL ) 67 Adl 6 15D BiAL Hd 2U[Ud Adl 2192, 2 2l WId idl
WAL A AL UL[SAHE 244L WA’ [B. K. Thakore — Praveshak, Hamlet (1942), 11)]

In the third generation, to help the cause of literature, the translator has chosen the aspiring
initiation of the great bard Shakespeare in Gujarati. By realising that this greatest play of his,
like Hemlet cannot be simply translated into the prose, she renders the ubiquitous verse,
‘anushtup” with its fluid and non-restrictive form to give us the translation. No doubt this is a
risky venture. This is an experiment. However, this is a praiseworthy well throughout
experiment in this subject field. As the gradually increasing mass of readers will get the skill to
read the fluid and great verse of ‘anushtup’ with the ups and downs of the musical sequences
without harming the play, it will establish that the translations of these plays of Shakespeare
should be done in the blank verse only, and these kind of experiments will start succeeding.
[Translation: mine]

By criticising the translations that were done before Hansa Mehta it seems that B. K. Thakor
acknowledges only poets have rights to translate and that too only in verse form. He further in the

same preface argues:
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‘Sl HidleusS vl us2 sl "2 sz Ydsidl ALl (1z2e) vid "ol AR MR Yrdsidl ALl
(1=33)4l urL idl 51 duél ARl sypudl gl i AlRURE Asuloir. @MidsIIME @dAdR
SISyl [Add ULGUR (HSIRL 554l 51a6ylL (A4 wiel 'Yer [Azide aaL 1al’ 21 ueadlig’ ®loL 1l
25 6916921 A5 52dl) ALHAUS UL £ Vel HSed A DAL U SSAUBRIL AL DA U2H
HOLAGIAAL “llH AL HHA 2iqdlfed 1251 AEAL 89 204 2L AsAlA214a1e5] 2y YHIML AR (5

EN -~

uiA?) Al duigl 25 5[4 A5 Meldl 42dl, Aot Uidldl dsyml 2ol Hi2 oL AML oy 5261 9. [B.
K. Thakor, Praveshak, Hamlet (1942), 12]

‘There are no such books recorded in the booklist “Aath Hazar Pustako ni Yaadi”, (1929) and
“Bija Chaar Hazar Pustako ni Yaadi” (1933) like this. In these booklists, as a Shakespearean
translators, a retired professor of Bhavnagar college (and my Deccan college’s student and
“Sundar Vidyanand part 17 and “Saraswatichandra” part 1’s not a decent translator),
Narbheshankar P Dave, and unknown to me Desai Kalyanrao Vrajray and Patel Maganlal’s
names and their translated plays are noted. This makes our Shakespearean translators as 4 (or
57?); and, none of them are renowned as poets, they have mostly translated in prose only.’
[Translation: mine]

From the conclusion that B. K. Thakor draws, in his preface to Hansa Mehta’s translation, it seems that
Thakor is of a view that only ‘nirbandh annustup chhand’ is close to Shakespeare’s blank verse. While

concluding his preface B. K. Thakore says:

Ulauall oigiid 992 215 of el 530 onidiedl [Aedld 2 (43 69, 24 udal srazel vis s Asrldl
VAAle QAL 69; AL UBLAA £ddl, UL AMs WO BH. 2. sdl, [Aedld sdl, sidodmi aul
(545l 2120Us Al 2 $UA AUUSAHL dHsy ARl dHAHE Al 2AdAI0U AL VAL S+E2

Al DAl dael 521 o019 ded 2L siqAlEdl UDAAAL Dl AU Ul Ul Uedst 241 [l Als 26
[B.K. Thakor, Praveshak, Hamlet (1942), 21]

“I conclude with an urge to make a simple comparison to my friends in opposition (for this).
Before this, Hemlet has been translated only once; which is by Narbheshankar Pranjivan Dave.
This writer was also MA, scholar, with years of experience as a professor of philosophy in
college and skilful in writing in English literature and Gujarati. When they compare this to that
translation, the liveliness and similarities will be obvious from page to page.” [Translation:

mine]

It becomes argumentative when the same translator supports two paradoxical views together. Even
though Hansa Mehta seems hopeful in preface to her first translation (Hamlet), in a preface to her
second translation (of The Merchant of Venice translated as Veniceno Vepari), she goes to an extent

by saying that ‘anustupchhanda’ is not a proper meter for blank verse.
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In preface (entitled as prastavna) to The Merchant of Venice translated as Veniceno Vepari Mehta

says:

D5 UAL dl Hidlloy dll 895 Aslatrel dizsidl MR Uel 1l a9 U5 of Al i 5291 UBL AL so15,

opdi2 ollon waiel 2dl Hierdl orRLS 5 2 25l UBHL AD dl 05 WEL 22U Bl HIZ 204 92 2l
[Hansa Mehta, Venice no Vepari, IV]

‘On one side, a set of critics has already accepted that the Shakespearen plays cannot be
translated at all in the form of verse and one should not do it whereas on the other side, a set of
critics believe that the plays can be translated in the form of verse but “anushtup” is not the
proper meter for it.” [Translation: mine]

On one side B.K. Thakor acknowledges Hansa Mehta’s use of ‘annustupchhand’ for equivalent to

Shakespeare’s blank verse where on the other side Krushnashankar Ambashankar Vyas is of a view

that just verse i.e. ‘Gadhya’ in Gujarati is not a proper equivalent for blank verse. According to Vyas,

‘Gadhy-padyatamak’ is a work that is in prose but carries the thythm of verse. He criticises Hansa

Mehta and other translators (for choosing verse) in his preface (entitled ‘Runswikar ane samarpan) to

his translation of The Merchant of Venice translated as Veniceno Vepari (1975). He in his preface to

this translation reveals the reason for attempting a translation by saying:

‘GlHAl SIS DSy HEAIA AsAULDRAL 6425 125l UoUAL FUMIHI 2U22M, I2HI MIMIAR
53l w1 125l Us2 AL Al 2lel AL GUR Yl 214,210l 2tz sidsyL vis WS il AsaloiRAl
Ol=aA 0L <1251, MR 5214 21 WRAZA 211 SAl 2L 67 AL AHEIEAL 125, 2UZA SIASAL UIELUS
L gl HEREA WU AsA[WARAL 5261015 125l dldedR sZld 21 WREA 511 69, Uid, 518 UBL U2s<
ALUBLHS HIMIAR 24 lald MBIl 20dd 2l wRaH, Aeriddl AllsaRis 49 dsaliaz-l
Azsledl Yol 2RAe 530 A5dl <2l 20 Aeddl YA dl AsrR1dl Alsed UBL 2i2al UHIBML 4HIR AYEA

~ N

ol 249, Hel 2l 510020 AL, s ; ddl U Ve 3-2wHL H "HA2 215 AlAA" < ALUBAHS AR ]

>

v de AMlME "Alaudl duiEl" 54 [Krushnashankar Ambashankar Vyas, Runswikar ane
samarpan, Venice no Vepari, 05]

“Hansabahen Jivraj Maheta has translated the Shakespearean plays in Gujarati in “anushtup”
meter and published them. A few years back, a professor from M. T. B Arts College, Surat also
translatd two — three plays of Shakespeare and published them. At the same time, Dr
Madhusudan Parekh from H. K. Arts College, Ahmedabad has also translated SHakspearean
Plays. Among these, none has been translated into “gadya-padyatamk” (Prose Poetry) form.
Because of this, the readers of Gujarat are not able to enjoy the Shakespearen plays at its best.
From a long time, I have felt that if we could overcome this need, the quality of Gujarati
literature would be enhanced; so, in 1963-64, I translated the play, “The Merchant of Venice” in
“gadya-padyatamk” (Prose Poetry) form and titled it as ‘Venice no Vepari’.” [Translation:
mine]
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There were other poets and Gujarati critics who emphasised on these kinds of translations as more
equivalent to blank verse. Further in the same preface Vyas to support his arguments quotes other

Gujarati writers and scholars who gave importance to this form. He says:

UL 24 WAl Usndldl Saadledl [Srsuzaizil H 241 Yrdsdl gzdud aoridl @M 2uuel ez
[Aediq 24 [Ad2s gl siddin A4a odidl Uld otgHvil AGUPUHL A2d GlAL 89di 4 21 UlEdd
izl 244 vi<l apadid woeilcad 52lAguRid, Aor2ld AAAELAL Azgd AMLAL WA HIL A L
sl o1za Hisdald 956 Wil 21 s2dud HIZL [Addl izl sy i<l appadia aozilead 53 69, del »u

Getd [Aealdidl ¢ ield el 9. [Krushnashankar Ambashankar Vyas — Runswikar ane
samarpan, Venice no Vepari, 06]

‘Out of curiosity of the success of this book, I showed the manuscript of this book to a
renowned Gujarati literature’s scholar and critic, Mr Anantray Raval. Though being very busy
in his works, he read it thoroughly and wrote the quality of the book in the preface. Apart from
that, my friend and a professor of Sanskrit in Gujarat University, Dr Jaydev Mohanlal Shukl
also read the manuscript upon my request and wrote about the quality of my work. I am really

in debt of this scholar duo.” [Translation: mine]

He further in his preface states the different possible ways to translate in gadhyapadhyatmak form. He

says:

““QaeAl QUL Hidl uglid ARl HINIAR H Hzgd dAIHL 51 89 oIz “sroldHi Hold” Hicl el

{LQ’QLcﬂ M Midz 29l 21emi %i 89, vizd il [Af92dl ©9. [Krushnashankar Ambashankar Vyas -
Runswikar ane samarpan, Venice no Vepari (06)]

“The verses in “Venice no Vepari” (translation of ‘The Merchant of Venice’) are translated into
Sanskrit Vrutt’, while the verses in “Jungle ma Mangal” (translation of ‘As You Like It”) are

translated in Gujarati ‘Desi Raga’ by me. This is the speciality of this.” [Translation: mine]

From the above discussion, it can be concluded that each translator had its own reasons for their
attempts to use a particular form while translating Shakespeare in Gujarati which they tried to
emphasize on in their prefaces. The debates among them had a significance to raise the question
regarding the use of form while translating Shakespeare in Gujarati. It also played a significant role in
inventing or re-inventing the forms such as gadhya-padhyatmak which are now used by many authors

and translators in Gujarati literature.
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